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Our AGM has been and gone, and our list of Club Officers and Commit-
tee members has been revised. David Brinn has stepped down as Presi-
dent after two years during which he suffered health issues, but still man-
aged to take the Club to new levels of success. I have taken on the role of 
President. Maureen Pask has stepped down as Treasurer after many years 
of dedicated service. Thankfully she will remain a Committee member, 
because her knowledge of Club procedures etc is second to none.  Fred 
Parry is our new Treasurer, and judging by the number of times his name 
appears in Committee minutes, he is doing a lot more besides. Carol 
Lake has returned to the Committee as minutes secretary, and Fred is 
helping out with correspondence etc. 

Fred has also been busy organising our proposed new website, and we 
will be discussing this at the next Club meeting. We’d like members to 
visit the mock-up of the new site before our next meeting, and provide 
feedback: www.renwick.ediy.co.nz  Remember it will not look like this. 

Fred has also been involved with our Christmas Dinner organisation, de-
tails of which you'll find  on page 6, together with a reminder that next 
year's subscriptions are now due.  Page 6 also has details about the Nel-
son Marlborough Challenge that takes place in Havelock on the 15th No-
vember. This just might be our year to win. 

We are always pleased to see new members join our ranks, and I'd like to 
welcome the following three people:  Philip Rossell; Ruth Gill and Sue 
Burdon.  Trevor 
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The President’s Page 
I sometimes wonder if Camera Club competitions should feature a line-up of cameras 
instead of images, because so many people seem to hold this particular aspect of the 
image making process in such reverence, and yet the camera is just one of the many 
tools we use (if we chose to do so) to produce our images. My own approach is that 
anything goes.  If I can change the light to good effect, you can bet your socks I'll do 
so. If I can't get all the image elements in the right place, with the right light, at the 
same time, I'll shoot them 
separately, and put them to-
gether using Photoshop. 

It's an approach that allows for 
flexibility and creativity, be-
cause it gives you so much 
control over the final image, 
and it's also a great deal of 
fun.  Is it photography?  Of 
course it is. Something I say to 
detractors is that 'Everything 
is real. It just wasn't all real at 
the same time.'  But this ap-
proach still doesn't sit well 
with some people, and I am 
often amazed at the strength and virulence of the response I get to my way of working.  
And yet it is entirely within the rules, (outside of Natural History competitions) and I 
have always been willing to share the way I do things. 

This  sharing  has  been  by  means of  Camera Club Digital Interest groups,  and via 
various Internet forums, and it is the later that engenders the most heated response,  so 
to provide myself with a medium to present those ideas without recourse to a virtual 
flack-jacket I have become a blogger. 

It was not an easy process. Indeed, it was a frustrating experience that I suspect short-
ened my lifespan, but over the course of an evening I managed to register a domain 
name, rent some server space, and start my blog using Wordpress.org.  This means I 
own the site and can  do as  I  please without  fear  of  it  being  censored  or  closed. 
Apparently you can even generate a small income by including links to other sites like   
Amazon. This is in contrast to Wordpress.com, which while free, a single rule trans-
gression can result in your blog being closed without notice. 

Once up and running it is a lot of fun, although I am still in the early stages of working 
it all out. But it is not too hard, and if you use Internet forums, you are half way to 
knowing how to blog. I don't have a lot to show yet, but if you point your browser at 
www.peerlesspixels.com you'll see what I have done so far. 

Camera Competitions 



 
PHOTOGRAPHY #68 !  Shapely" !  

By Roger Thwaites APSNZ  
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to do with photography! Over the last few days, I have been judging a competi-
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occurred to me that a number of photos I was looking at were lacking any sort of 
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sented the set subject, and photographed it with very little regard for composi-
tional flow or balance, much less, giving consideration to what colours and 
shapes worked well together.  My mind turned to how it was best to approach 
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graph that we produce. The shapes of the picture elements, and the position of 
them within the picture, can have a great influence on; the way a picture is 
viewed, the harmony between the elements, the impact, and the flow and balance 
of the picture. 
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contrasting shapes that make up the picture. When we look at a potential photo 
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you might put it all together to make an interesting photograph. This will mean 
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ing variables, as well as some different effects from using a different lens or fil-
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instance Colour Tones, vibrance, contrast, and colour harmony. These can be 
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bringing of your picture to life, making the image attractive to the viewer, and 
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they give your picture vitality!). 

There are a great many photographic subjects, such as , Nature Patterns, Land-
scapes, Portraits, Still Life, etc., where the subjects are stationary, and are not 
about to move off as you take the photo, so therefore there is ample time to study 
the subject to set up the best compositional shapes and associated elements, so 
3#'3&9)/&,'-&,)<1)%0&9)/*&1$,3/*0&3)&70MMMMM&</,#&70330*&3#'-&Roger 



Cont. 

Digital 
A monthly Column by Harry 

This column follows on from last month when I wrote about showing photo-
graphs to each other. What about preserving our images for future generations? 

Will my images be accessible in the future?  
Many old photographic prints are still somewhat serviceable, although often 
faded, scratched and unlabeled. What about our digital images? Will future gen-
erations be interested in old photos? How can we make sure our images will be 
preserved? 

One way to preserve a digital image is to print it and store the print carefully 
!"#$%&'()*+'(",,#'()%*-./(0&(1%*"234%#5(6*3&7(8%)$(9372(#,&:-lasting ink and pa-
per may last up to 200 years. There are two distinct advantages to this method. 
First, no special technology is required to view the print. Second, the print is 
preserved as created by the photographer; no worries about colour range, colour 
matching, output sharpening and so on. Iris and I create small albums of our 
best prints. These are great for showing to friends and relations now and may be 
the best way to preserve the images, as well. 

But, I hope you are thinking, doesn't the digital image keep for ever without 
changing? Wouldn't a CD or something like it be a better archival method? In 
principle this is true. However, there are two practical problems. First, no exist-
ing digital storage medium will last forever because of things like cosmic rays 
or chemical degradation. Second, obsolescence of the digital medium (such as a 
CD) will eventually make it difficult to recover the image in the future. Old 
hands with personal computers remember using cassette tapes and 5 ! inch 
floppy discs, but few of us have the technology to read those media today. Even 
more-recent technologies such as ZIP drives are now obsolete.  

These problems can be partly overcome, in theory, by making digital copies of 
the images at regular intervals onto current media. In fact, I have files from the 
early 1980's now stored on a modern external hard drive in my safe. Provided 
the copies are perfect, regular copying could keep images for ever. This doesn't 
solve the problem completely, though, because the original display devices may 
no longer be available in the future. New printers and screens may not easily 
reproduce the images as we intended, even though the original digital informa-
tion is complete and accurate. It may be that storing high resolution scans of 
prints is the best approach, following what is done with non-digital media such 
as slides. As an example, I have never seen an Ansel Adams original print but I 
have seen copies that are still inspirational. 

Libraries and publishers already have procedures in place to keep their  
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digital collections up to date and secure. We need to support those efforts, which 
are costly. 

How serious is the obsolescence problem? Some digital media are actually prov-
ing quite long-lasting. For example, current Blu-Ray drives can still read old 
CDs. For a newer technology, solid state drives (already up to 256 GB in light-
weight laptops) may hang around for a long time, provided their USB or SATA 
interface is still available. There has been some scare-mongering in the press 
about losing our images to obsolescence but maybe this is not such a big prob-
lem in the short term. Bill Gates is credited with observing that we tend to over-
estimate short term changes and under-estimate long term changes. I tend to 
agree with Gates and I think reasonable foresight and diligence on our part will 
take care of our images for a decade or so.  In 20 or 30 years, though, who knows 
!"#$%!&''%"#(()*+%,#-.)%!)%!&''%/$01)%)2)1-$"&*3%4&*%$")%5'0678%9*)!%:#130*%
;01%40*%$")%<).8=%#*7%1)'-%0*%$")%45'0678%$0%>#&*$#&*%&$? 

Obsolescence is not only a hardware problem. Even if we have the hardware to 
read our data, we still need a program (software) to interpret the data and change 
it from a jumble of ones and zeros to an image we can see. For example, Kodak 
Photo CDs need special software and the future of this software is in serious 
doubt. If you have any Kodak Photo CDs, now is the time to re-save them in a 
modern format. 

What format should we use? I don't have space now to discuss this in detail but 
Adobe has released a format that is in the public domain and that has significant 
flexibility to store different types of images and to be extended as necessary as 
new image types appear. For example, it can be used to store images that were 
originally JPEG, TIFF or RAW camera images, amongst others. This format is 
@*0!*%#/%4ABC8%97&3&$#'%*)3#$&2)=?%D*%#77&$&0*%$0%/$01&*3%$")%&>#3)%&$/)';E%#%
DNG file contains camera metadata, development metadata and user metadata. 
So, a DNG file stores information about the image as well as the image itself. 
This addresses the issue of retrieving a particular image from a large collection, a 
very important factor that deserves another column. 



Cheques should be made out to Marlborough Camera Club, and addressed to: 
The Treasurer, Marlborough Camera Club, PO Box 617, Blenheim 
If you intend paying by cash on the club night, it would be greatly  
appreciated if you could bring the correct amount.     Thank You 

 

Supper Roster  

November  Trevor Dennis & Chook Searles 
December Christmas Dinner 
January 10 No meeting 

SUBSCIPTIONS ARE NOW DUE 
2009/2010 subscriptions are as follows: 

Full Membership $40.00 
Family Membership $50.00 
Student (Full Time) $20.00 

(Please deduct $4.50 if you are 
a member of PSNZ) 

Marlborough Camera Club 
CHRISTMAS DINNER 

To be held at the Scenic Circle 
(corner of Alfred and Henry Streets) 
Thursday December 3rd at 6:30pm 
$37 per person inclusive of a sit 

down meal. 

 Field Trips  

Sunday 15th November !  We are hosting the Nelson Marlborough Challenge 
this year, and it will take place at the Havelock Town Hall (just after the police 
station on your left if coming from Blenheim). The planned program is: 

10:00am Meet at the Havelock Town Hall for morning tea and a briefing for 
the Great Photo Quest. 

11:00am The Great Photo Quest !  a treasure hunt with easy clues requiring a 
photo solution. Teams will be made up of members of both clubs 

1:00pm Back to the Town Hall for lunch. (please bring your own) 
Note: Teams need to select their best image for each clue to be       
uploaded to computer. Please shoot jpg only. 

2:15pm Judging and comments from Scott Hammond, and if time allows, 
"#$%%&'()&*+,--&-,&+,..#/-&,/&-0#&10,-,&23#(-&45+-36#(7 

3:30 Afternoon tea, (provided) 
4:00 Head for home. 



 
 
 
 

 

 !"#$%&#'()'&*"'+Photojournalism, Competition 
  Judged by Barry Smith 
A Grade Prints 
Honours Owen Dunne  Hotspot 
Merit Russell Jackson Toss it up Mate 

B Grade Prints 
Honours Liz Davidson Purler Curler 
 Jo Patchett Male Melee 
Merit Chris Williams Tale of Huck Finn 

A Grade Projected Image 
Honours David Brinn The Knife Juggler 
 Owen Dunne  Kneeboarder 
 Trevor Dennis Spirit of New Zealand 
Merit Roger Thwaites Slicing the Stone 

B Grade Projected Image 
Honours Fred Parry  Disapproval on Parade 
 Tracey Richardson Focused 
Merit Andrea Drake Just for You 
 Liz Davidson Aerial Confusion 

NEXT MEETING: Thursday 12th -(."/0"1'2334'5&'6&'7518,#'
Parish Hall, Maxwell Road, Blenheim at 7.30pm 

Agenda:  
Results of  -  !"#$%&'#()*+)#&'#(),-. Enlargement)  
Hand In  -  !/#(0123$4-05)-6&&)$'),-(Portrait) 
 (One print and one Projected Image) 

7:30 (sharp) 9  Club announcements, house keeping etc. 

7:45 Competition 7  :$;<",#'=(//">&#')(1'?5>;#@5A"  

8:45 Guest Speaker 7  Christine Corniage 

9:15 Website 9  a short review of where we are at with the 
=%$0,#'A1(A(#";'>"B'B"0#C&"D' 

Please stack your chairs before supper 

9:30 Supper 9  by Trevor & Chook (and a chance for a chat)  
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LANGWOODS Universal Mini Softbox - Fits most 
Shoe Mount Strobes. For diffusing flash light for more 
natural pictures. Folds flat for easy storage. 

FINE PHOTOS   5 x 7 Digital Prints 30c each on 20 or 
more while stocks last. 

TOPSHOTS PHOTOLAB We have a huge range of Photo 
Gifts, Mugs, Key Rings, Magnets, T-shirts and heaps 
more. Great Christmas Gifts, Pop in and see the team.  

"#$%&'()!*+,(-. !

The Nelson Marlborough Challenge 
(Details on Page 6 of this issue) 

The 2010 National Convention Hosted by Nelson Camera Club 
Wednesday 7th to Sunday 11th April 2010 

Founders Heritage Park, Nelson 
 

For more news and information visit the PSNZ site 
www.photography.org.nz/welcome.htm 


