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PHOTOGRAPHY # 74 ~ EXHIBI TI ON PRESENW
By Roger Thwaites, APSNZ
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The Distance Between the Light Source and the Subject
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Hi gh Pass Sharpening
e are following on from | ast month where we d
Camera Raw (ACR), which is appropriate for in
met hod suitable for final sharpening.
|l " m ready to print. What about final sharp
The Huwilstharpening options in Photoshop (Smart S r
work quite well. However, in some cases High Pa
selects edges and applies sharpening only to the
potentially damaging sharpening. Here's how it w
I f necessiszaer yy,ourre i mage so that it iIs ready -bot p
mode i1 f you abriet wopr ktiongnoiw) .160pen the i mage in t
Pixels) or 50% of full size. Move the image ar ou
(1f it doesn't show, click on Windows in the men
shows one | ayer, call ed Baecklgrcokunodn, twiitsh Byaocukrg rion
pal ette and choose Duglliic&t eanelnaiy erTy.p.e. i far @am ntame
Pass and press the Enter key on your keyboard.
Find the | ayer blending
ers palette, beside the
B mode is probably set to
® blending modes with the
{ Nor mal and from the | i st
age probably | ooks horr
¢t he menu bar, click on
" Pass é . A dialogue box
#f or Radius The High Pa:
edges. With a small rad,;
edges are found; the fi
= radius value is set hi gl
box shows the edges t ha:
'Bﬂgkgéllrmge' Try changing the value o

by clicking on the slide
how only the strongest edges are selected when a

radius. There is a happy medium, if you are | ucky
ing, we generally use a |l ow radius value, dependi
enhancement effect. When you have chosen your bes
radius value, cbhax.k OK in the dialog

This is basically it, but there are iIis some fine
we can do. I f the effect iIis too strong, it can ©b
duced with the opacity slider (at the top of the
pal ette) when the High Pass | ayer is selected in
Layers palette. More interesting changes can be

by using different blending modes for the High F
| ayer . I nstead of Overlay, try Soft Light or Har
Light or Vivid Light. Choose the one that gives

|l ook you want for this image.

Different i mages will respond differently to dif
sharpening strategies. There are two major pitfa
hal os and noi se. Look ﬁﬁ%a{getQPtSeer gﬁlilenyéll-MglnnPays%u
sharpened i mage. I f they are a you can

di fferent sharpening technique, such as the one

cal adjustment brush to reduce the amount %%r?@a
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