
 

Editor: Trevor Dennis/Robyn Carter Website www.marlboroughcameraclub.org.nz 

email: trevor.dennis@xtra.co.nz Flickr group www.flickr.com/groups/marlborough_camera_club/ 

 robyn.carter@xtra.co.nz Email info@marlboroughcameraclub.org.nz 

Home: 03 570 5064 (Trevor) Postal address P.O. Box 617, Blenheim 7240 

T his  is  the second issue of the new look 

Photo News. The first issue engendered a 

lot of positive response, from a surprisingly 

wide area - it seems a lot of people from other 

camera clubs visit our website and read our 

newsletter.  

The  new  format will continue to change and 

develop over the coming months, and the flexi-

bility of  the new layout means that if you have 

an issue to air, or a point to raise, we can find 

room to air it.  So send your emails to the edi-

tors, and mark them óLetters pageô ð and we 

are not restricting this to Camera Club members. 

The Camera Club Committee has been discuss-

ing possible changes to our Club competitions 

submission policy, raising the limit to one print, 

and two projected images for non-enlargement 

competitions.  There has also been discussion 

around having an Open category along with the 

set subject every month.  We understand this 

would be more in keeping with other Camera 

clubs, and it would give members more chance 

to get feedback on their images at a minimal 

cost.  

A final decision will be made by the member-

ship at our AGM in October, but if youôd like to 

air your views before then, write to Robyn and 

be one of the first people to use our Letters page. 

Another reminder that you need to think about 

who you will vote for as our Club member of the 

year.  I think the vote is held by ballot at our 

AGM, but if you are unable to attend, you can 

email your vote to Trevor (address at the top of 

this page). 

We now have firm prices for our trip to Maud 

Island in February next year. It is not going to be 

a cheap day out, but it is a rare chance to get 

photographs of an endangered New Zealand 

bird, the Takahe, so definitely worth it.  More 

details on page 7. 

Putting this issue together was a joint effort be-

tween myself (Trevor) and Robyn Carter, but 

Robyn will be the sole editor for the September 

issue while I am overseas, so please send any 

copy to Robyn at robyn.carter@xtra.co.nz 

August 2010 

Taken by Liz Davidson on the recent Club field trip to Pollard Park. 

The August Club meeting will be 

held at the Millennium Gallery, 

and not at St Marys.  

FIELD TRIP TO POLLARD PARK 

On  Sunday the 17th of July a smaller number than usual of Camera Club 

members gathered at Pollard Park in Blenheim for a field trip.  The 

object of the exercise was to photograph óWinter Treesò and we couldnôt have 

asked for a better day for it.  We were there early enough in the day to take ad-

vantage of early light...beautiful.  The ground was wet after heavy rain on the 

Saturday but this dampness gave rise to a lovely soft texture on the sweeping 

lawns and golf course.  The long long shadows of the avenues of great trees in 

their Winter nakedness made for some great landscapes.  The group spread out 

into the Waterlea Gardens and some focussed on Macro Photography.  Even the 

dead rose heads were inspirational  and early Spring bulbs and camellias gave 

scope for exercises in composition.  Owen Dunne joined the group from Picton 

and we appreciated his tuition.  We are looking forward to revisiting Pollard 

Park in the spring in order to capture the different feel to the environment at 

that time. Liz Davidson 

Trevor 
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Presidentôs Page 

If there is one thing you need in order to take a photograph, itôs a camera.  This may sound obvious, but if you are 

confronted with a photo opportunity, and your camera is back at home, then you are not going to get that photograph. 

This was brought home to me this week when walking 

the  Withers  in a vain  attempt to recover my fitness 

before going on holiday. The Canon 1D bodies I use are 

heavy, so I decided to take my point and shoot compact 

(a Canon G10).   This paid off when we came across an 

early blooming wattle that was full of silver-eyes,  and  with  so many birds 

focused on getting a feed, it only took a few minutes to get the shot on this 

page. 

The quality is not as good as Iôd have managed with my DSLR, but it was 

worth taking.  The next day I walked back up the hill with a bag full of kit, 

but of course, there was not a single bird to be seen. 

For as long as I can remember, there has been heated debate among serious 

photographers over the 

benefits of zoom verses 

prime lenses. I tend to be 

pragmatic about these 

things, and prefer the con-

venience of a zoom lens ð 

The Canon pro series óLô 

lenses are remarkably sharp, but they are also expensive and heavy.  A while back I 

started using my Canon 100mm f2.8 macro lens for product photography, and was 

instantly impressed with how sharp the pictures were.  The lens is also tiny in com-

parison to an f2.8 zoom of comparable focal length. 

About the same time I became aware of the reputation of Canonôs 135mm f2L lens, 

and decided it would be a sensible alternative to the 70-200mm f2.8L I had planned to 

take on my travels.  So I managed to find a used example on Trademe at a good price, 

and have not stopped using it since it arrived. 

The picture of my cat Billy was taken in murky damp conditions, and very low light, 

but f2  gave me 1/800th using ISO400.  The picture is pin sharp, and rich in colour, 

and the narrow depth of field has given Billy an almost 3D quality. 

My kitchen scales tell me that the new lens is less than half the weight of the big white  

one, it is far less intrusive, and the extra stop will be useful for indoor jobs.  Best of 

all, the lack of a zoom will help my fitness forcing me to walk yards at a time to com-

pose my pictures.  Or is that a step too far? 
Trevor 

Silhouette in the Mist by Don Kelly which won 

an Honours in this years National Exhibition. 

Taken with a Canon G10 compact camera 

About Me. 
My name is Robyn Carter, and I recently moved to Marlborough after 40 years of living in 

Auckland.  There were many reasons for this major move, but of course the most important 

one was the immense landscapes and photographic opportunities that this area presents, and 

the large photo club that I could join.  

  

My experience in photography started when I was about 7years old with the Kodak instamatic 

cameras.  I loved taking photos, but always dreamed of having an SLR camera.  Unfortu-

nately, I didnôt manage to get my SLR camera until the early 1990ôs, and this is when my 

photography really went ahead in leaps and bounds.  However, film and developing were ex-

pensive so I was held back by the cost.  

 

As digital cameras progressed, I made the transition as soon as I could, buying the Canon 

Powershot Pro 1.  The first ópre SLRô cameras on the market at 8mp.  This is still an excellent 

camera with a fantastic super macro option, and a zoom to about 200mm.  However, I outgrew 

it in just a few months, and as soon as the Canon 20D came on the market, I made the jump.    

The 20D served me well for 4 years, however I simply wore it out.  At the beginning of this 

year I retired the Canon 20D and have now upgraded to the  Canon 7D.  I own 3 lenses, the  

18-55mm kit lens, the 75-300mm lens from my old film camera, which is still as sharp as tack, 

and the 2.8 100mm macro lens.  My wishlist is a 100-400mm and the 10-22mm lens.   My 

main love of photography is Wildlife, Birds, Macro and Landscapes.   

 

I use a number of software programsðLightroom, Photoshop, Photomatix, Autopano Pro, Pro 

Show Producer, and a few different Photobooks software.   

 

I belonged to the North Shore Photographic Society in Auckland for many years, and was 

their Treasurer for the last three, so helping out in the Marlborough Camera club was just a 

natural transition.  I look forward to getting to know everyone here. 

 Robyn 
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PHOTOGRAPHY #75 - SEDDON SHIELD TRADITION.  

By Roger Thwaites, APSNZ. 

I 
 have been a member of the Marlborough Camera Club for 18 years, and for as long as I can remem-

ber, there has always been the traditional annual Seddon Shield Area Meeting of the ótop of the 

southô Camera clubs. 

The whole idea of it was, to gather together once a year, the members of the various camera clubs for a 

fun weekend of fellowship and photography. This included all the clubs in the ótop of the southô from 

Greymouth to Motueka, Nelson, Marlborough to as far south as Kaikoura. Over the years, the clubs 

involved were Greymouth Photographic Club,  Buller Camera Club,  Nelson Camera Club, Nelson 

Photographic Society, Motueka Camera Club, St Arnaud Photo group, and Marlborough Camera Club, and while camera 

clubs come and go, by and large, the ómemberô camera clubs of the Seddon Shield area remains steady in numbers, as does 

the support from the members of those clubs. 

Each year, a club takes on the job of running the weekend in their area, with the idea, that it enables the members of the 

different clubs to get together to explore and enjoy different locations, take photos, and meet others with ólikeô interests in 

photography. Best of all, the weekend is normally conducted at a leisurely pace,  and itôs a lot of fun.  Unlike national and 

regional conventions, it is much more casual, and the costs of running it, are kept to a minimum, so as to encourage as many 

members as possible to take part. It is usually up to the organising club to choose the venue and organise the programme, and 

over the years there have been some really outstanding activities and fun events organised. There have been times when the 

weather hasnôt co-operated, but that has never stopped photographers from taking part and making the events memorable. 

The Seddon Shield Area meeting, is the only event in the whole of New Zealand which runs photo competitions in which 

there are no entry fees! The original idea of the Seddon Shield competitions, was to give some of the newer members of 

clubs, a óleg-upô and introduce them to ónational competitionsô, but on a more reduced scale. The óclub competitionô phi-

losophy was maintained, so that comments were given about the photos by the judges, as well as maintaining the club 

awards system of Acceptances, Merits, and Honours Awards, with trophies being awarded to the top photos in each section 

(although this can vary, depending on the club running it).  

Over the years, the competitions have had to move with the times and restrict the number of entries, as clubs were finding 

that  the  sheer volume of entries being received, were overwhelming some clubôs ability to display them all.  Also, it was 

becoming a time-consuming process to make comments on each of the entries, so this also, has had to be revamped.  How-

ever, after all these years, the principle behind the Seddon Shield 

Area weekend, has continued, and still remains much the same as it 

was when it first started. 

On the 10th to the 12th of September,  there  is to be another gather-

ing of the Seddon Shield Area clubs, at Hokitika, and the Grey-

mouth Photographic Club (who are running it), have some great ac-

tivities planned, with plenty of photo opportunities thrown into the 

mix. I would encourage you all to think about joining in , and get-

ting your Registration form away by the 14th of August. It will be 

well worthwhile and who knows, you might even score some award 

winning photos! The Club website has all the details, and you can 

download the Registration form and Competition entry form from 

there. Lets support it, and keep a truly great tradition alive! Regards, 

Roger. 

  
Roger 

The Matthewson Trophy won by the Marlborough Camera Club in 

2009.  Our winning set:  MX Rider by Trevor Dennis, Aitutaki 

Grasshopper by Fred Parry, Grassmere Dawn by Dick Campbell,  

Morning Light by Owen Dunne, Rarangi Blues by Owen Dunne, 

and Cob Cottage Molesworth by Sue Clifford. 
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Digital é 
A monthly column by Harry Mathews 

 
This month's column is about using the gradient tool to improve landscape photographs. It just mimics, in the computer, the physical gradi-

ent filter that may be used in front of the camera lens. I've started a discussion on this topic with an example on the Club Web site. 

The sky is too bright on my landscape shots. What can I do? 

The quick answer does sometimes work. Do you need the sky at all? Can you crop it out or change the angle of view to remove the sky? In 

some images, the sky is a distraction and removing it works well. 

In other images, the sky may be necessary, for example for an 

interesting skyline or interesting clouds or to convey important 

information about the scene. And, yes, the sky does often come 

out too bright. This is because the display cannot show the full 

range of light intensity that is found in many landscapes. Before 

digital, photographers placed a gradient filter in front of the cam-

era lens before taking the photograph. This filter was grey at the 

top and clear at the bottom with a smooth gradient in between. 

Such filters work with digital cameras, too. Just be careful that 

the front of the lens doesn't rotate the filter during focusing; the 

darkest grey part of the filter should be at the top, making the sky 

look darker to the camera. 

A similar effect but with more control can be achieved in the 

computer. It works best with the RAW file using one of the local 

adjustment tools found in Lightroom. Unfortunately, this particu-

lar feature appears to be missing from the version of ACR in Ele-

ments 7; there is probably a workaround but I don't know an easy 

one. HDR (ñHigh Dynamic Rangeò) techniques can also be used 

to address the bright sky problem but are more time-consuming. 

The gradient tool in Adobe Lightroom is very easy to use, in my 

opinion. Open the RAW file in the Develop module of Light-

room. In the panel on the right, under the histogram, is a rectan-

gular icon that is dark grey at the top and light grey at the bottom, 

like a gradient filter. Click on this icon. A panel of sliders appears 

just below. For this example, set the Exposure slider to -4.00 and 

all the others to 0. (You can experiment with the other sliders 

later.) Now use the mouse to click and drag from near the top 

centre of the image down to the horizon or below. If you hold 

down the Shift key while you drag, your gradient will be horizon-

tal; otherwise you can make it any angle you like. Notice that this 

simple mouse movement has created an exposure compensation 

of -4.00 where you started the gradient (and any part of the image 

above that point) fading away to zero at the point where you fin-

ished the gradient. Click the ñCloseò button at the bottom of the 

gradient panel. It's easier to do than to describe. 

A gradient starting at -4 works well for the example on Flickr but 

if it is too much for your image, you can change it. Click on the gradient icon below the histogram again. Look in the image. A white circle 

with a black surround has appeared. Click on this white circle and the gradient panel will show the parameters currently applied to this gra-

dient. You can now change the values and the changes will apply to the original gradient. You can also drag the white circle with the mouse 

to change the position of the gradient. Click the ñCloseò button when done. 

For the example on Flickr, I added two more gradients, one from each bottom corner, with the initial exposure adjustment set to +2.00, to 

brighten up the foreground. The difference is already quite startling and a little more tweaking in Lightroom brings up what the photogra-

pher was probably looking for. Harry 

RAW file straight from the camera. 

RAW file after editing in the computer to darken the sky. 

Interesting Photography Websites. 

Have some interesting websites for you to look at... 

 

11 Surefire Landscape Photography Tips 
This website has 11 tips to help you improve your landscape photography. 

 

50 Great Photoshop Tutorials for Beginners 
The name says it, if youôre starting to dabble in photoshop, this website has 

lots to choose from. 

Free Memory Recovery Software  
If youôve accidently formatted your memory card and lost those important 

photos, this software may be able to help you get them back. 

 

Top 10 Free Online Photo Editing Sites  and 

11 Best Free Photo Editing Programs 
If you canôt afford Photoshop or lightroom, then take a look at these two 

websites and try them out with some of your photos. 

 

Backyard Birder 
Photography Tips and Techniques for taking Bird Photography in your 

backyard. 
LŦ ȅƻǳ ƘŀǾŜ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ǿŜōǎƛǘŜ ȅƻǳΩŘ ƭƛƪŜ ǘƻ ǎƘŀǊŜΣ ǇƭŜŀǎŜ ŜƳŀƛƭ 
me at   robyn.carter@xtra.co.nz 
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What's it like taking photographs on safari? 

 by Harry Mathews 

A  couple of months ago, in May/June, Iris and I joined a tour of Namibia, Botswana, Mozambique and South Africa. The tour fo-

cussed almost exclusively on the Namib desert and on game parks. We saw almost all our game in a game farm in Namibia and in 

three large open parks: Etosha National Park in Namibia, the Okavanga Delta in Botswana and Sabi Sands (part of the Kruger region in 

South Africa). I have posted some sample images to the Club Flickr site and there are more on my Flickr page and on my personal site. 

I bought a Canon 400 mm f/4 image stabilised lens for this trip. This lens is relatively small and light for its power because of the use of 

diffractive optics (no I don't know what that means) but it is still significantly larger and heavier than the camera body, a Canon 5d Mk2, 

which is a full-frame dSLR. I used this lens for essentially all my game shots; sometimes with a 1.4x extender which made the lens a 

560mm f/5.6. I had heard that you really needed at least a 600 mm lens and, of course, there are more versatile lenses like the 100-400 

f/4.5-5.6L zoom. However, I'm very pleased indeed with the performance of the smaller, lighter, 400mm f/4 DO lens. 

The safari vehicles we used had no arrangements for photographers. They were completely open 

with very low rails; I could sometimes rest the lens on a rail but not often. There was nowhere to 

mount a tripod; my feet were just on rails, there was no actual floor where we sat. It was essen-

tially impossible to change lenses during a drive. The animals appeared in all directions and it 

was often necessary to be able to quickly point and shoot. Hand-held was the order of the day 

even though we went out at dawn and dusk. A faster lens would not have helped because I typi-

cally used f/5.6 to f/8 to get adequate depth of field. The maximum aperture of f/4 allowed the 

camera to focus this lens extremely rapidly and accurately. By using only one focussing point I 

could almost always get the focus on the animal or bird and not on the intervening grass and tree 

branches. I came away with only a couple of out-of-focus shots in three thousand. The effect of 

depth of field shows nicely in this image of two oryx. You can see that all of the front Oryx is in 

focus but the rear animal is not, especially if you check the larger image on Flickr (just click on 

the image). 1/320 sec @ f/6.3, ISO 800, focal length 400 mm evening 

The focal length needed varies between the National Parks and the private reserves. In the Na-

tional Parks, you may not drive off-road but in the private reserves you can drive where you like 

so long as you don't disturb the animals. In the National Parks we often had to compete with sev-

eral other vehicles for a good viewpoint and this was better controlled in the private reserves. As a 

result, we generally got closer to the game in the private 

reserves. I used the 1.4x extender in Etosha National Park 

and was very glad of it and it sometimes was not as long 

as I really needed. In the private reserves, the 400 mm was 

mostly an excellent choice and I rarely used the 1.4x ex-

tender in the private reserves. I did crop many of my im-

ages but with 21 Mpixels this usually left plenty of detail for enlargements. For example, this lion 

waiting hopefully near a waterhole in Etosha was too far away for a close-up shot. 1/1250 sec @ 

f/7.1, ISO 400, focal length 560 mm, cropped from 21 to 10 Mpixels. A crop of just the lion went 

down to 1.2 Mpixels, OK for projection but a problem for printing. On the other hand, the shot of 

a lioness licking her lips was taken in Sabi Sands where we were driven off the track into the 

bush to get closer (but not too close) 1/320 sec @ f/8.0, ISO 1600, focal length 400 mm, cropped 

from 21 to 8 Mpixels. Note the noise at 1600 ISO is not bad. 

I ordered a bean bag designed to support a camera on uneven surfaces like rails but it didn't arrive before we left. So, I went to the nearby 

K-mart and bought a child's bean bag pillow (light purple!) for $3 and velcro'd it to the lens barrel. It worked like a charm making it eas-

ier for me to hold and suitable for resting the lens on any surface. Here is an example of taking a shot quickly. This leopard yawned as it 

walkwed right past our vehicle; I should have used a bit more ISO to get a higher shutter speed but in this case I just went with what I 

had in a split second with quite acceptable results, except for losing the bottom of the jaw; that mouth opens wide! 

The other critical issue was getting clean hand-held images in moderately low light. The image stabiliser on the lens worked very well 

but most of the time I was juggling exposure time and ISO to get the best compromise 

between avoiding motion blur and minimizing digital noise. I used aperture priority to 

get the depth of field I wanted, preferring to use f/8 most of the time but dropping in 

stages to f/5.6 as it got darker and for subjects requiring less depth of field. Then, I set 

the ISO to give an acceptable shutter speed. Mostly I set the ISO in the 400 to 1600 

range but occasionally went to 6400 as it was getting dark. The full frame camera 

helps with digital noise and the new RAW converter in Lightroom and Photoshop has 

dramatically improved noise reduction in post-processing. I am very pleased with the 

quality that was achieved but as it got darker it became hard to get good results. It 

seemed that the noise was mostly dependent on how much light was available and less 

on the actual ISO setting. That is, a higher ISO with a shorter shutter speed was not 

that different from a lower ISO with a longer shutter speed as far as noise went. Most 

of my best shots were taken when there was enough light to use ISO 800 or better. 

However, the lip-licking lioness above shows ISO 1600 can work well. Conditions are probably different in safaris designed for photog-

raphers but even on this relatively short and comfortable general-purpose trip Iris and I came away with shots that have been great to 

show our friends and will jog our memories for years to come. Time will tell if they survive the rigours of photographic competitions. 

Harry 
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